M

ichael Jackson, has sold more records than any performer
in history. One of the most famous entertainers of our
time, people of every age and from every nation know his
music, dancing, and incredible legend. If there ever were a subject for a
musical, it is him. But how does one portray his life without discounting
the many complexities that might never be completely understood? How
does one stage a show about a child from a strict, religious household in
Gary, Indiana who catapulted to fame at age 10, being manipulated like
a puppet by all around him? How does a story capture a teen coming of
age at Motown and eventually launching a solo path that lives in infamy?
How does one encompass the totality of this legend? By using science
fiction, of course.

W

hereas most musical biographies are predictable retellings
of an artist’s life, or jukebox musicals, For the Love of a
Glove stars Michael Jackson’s glove as the unlikely narrator
with a fresh, satirical perspective into the forces that shaped young
Michael.

Eric B. Anthony as puppeteer of Young Michael Jackson in the
Los Angeles Premiere Production of For the Love of a Glove

For The Love Of A Glove’s cast of
10 performers and 20 original, life sized
puppets revisit the thrilling years of
Motown and the rise of the Jackson 5,
portraying the myriad of people who
influenced young Michael and his brothers,
including a stable of Motown artists, Dick
Clark, Brooke Shields, and Donny Osmond.
Sparkling with allusion and reverence for
such classics as Little Shop Of Horrors,
For The Love Of A Glove takes an off
kilter approach to telling Michael’s life,
setting it against the backdrop of cultural
appropriation, racism, religious subjugation
and sexual repression that shaped his
upbringing. By re-telling true life events
through the perspective of a glove--which
is also a musically talented alien trying to
take over humanity--the show is comical
and unflinching, and the music is infused
with the spirit of his time. Tonally, this show
shares the comic outrageousness of the
Book of Mormon, Hedwig and Avenue
Q. The humor is sharp yet intelligent. By
taking real life events from Michael’s life
and placing him in a science fiction subplot
of aliens sent to take over the Earth, the
show’s unique take is both absurd and
serious.

In real life, Michael was a giant fan
of musicals, and his favorite was The
Sound of Music, a Rodgers and
Hammerstein classic based on a real
family using all original music.
Julien Nitzberg chose to create
original music for his Michael Jackson
musical. He delved into the world of
biographically inspired musical theater
and became obsessed with Gypsy, A
Musical Fable, the story of a girl
forced into show business by a fame
hungry parent and saw it’s many
similarities to Michael’s life. Nitzberg
decided that For the Love of a Glove
would be a fable, and borrowed the
structure from Gypsy, with the first act
showing a young Michael and his days in
the Jackson 5, and the second act leaping
ahead to the year he became a mega-star
recording Thriller, the most successful
record of all time. Through allegory, the
story alludes to a future of triumphs and
challenges.
“I have no interest in tabloid fodder.
My goal is to address the incendiary
trifecta of racism, religion and
exploitation that were undercurrents
in Michael’s life, and to create a
musical comedy that included the
injustices that keep dominating our
daily news cycle,” says Nitzberg.

Deeply researched, For the Love of a Glove puts at its center the
Amadeus/Salieri relationship that existed between Michael and Donny
Osmond. This aspect of Michael’s story is not known to many people.
Before cultural appropriation became a contemporary buzzword, the
Osmonds mirrored the Jackson 5’s look and sound, and their first single
One Bad Apple sounded so much like the Jackson 5 that Michael’s mother
Katherine Jackson thought it was her sons. The Osmonds stole the Jackson
5’s thunder and sold more records to white teenagers than the Jacksons ever
could. The pilfering of Michael’s image continued into the 1980’s when
Donny performed in a white jacket that looked identical to Michael’s red
Thriller jacket. After the Thriller tour ended, Donny even hired many
members of Michael’s touring band.
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In the 1970’s, Donny’s religion, Mormonism,
contained doctrine that black people were inferior
in God’s eyes because they were cursed with “the
Mark of Cain.” God punished Cain for killing
his brother Abel by turning Cain black. People
of color were not allowed into Mormon temples,
but if they converted, they could go to heaven as
servants to white people. Furthermore, during the
Biblical End of Days, Jesus would return and allow
the Mark of Cain to be removed, allowing them to
turn white.
As Donny sings to Michael in the show:
“When Abel returns from the dead,
You’ll notice an itching at the top of your
head.
And when you touch your curls,
They’ll slowly, slowly start to unfurl.
Then your nose will turn beautifully thin
As you lose all of your melanin.
Suddenly, your hair will be straight and
shiny,
Then you look down as your penis becomes
incredibly tiny.
What a delight,
What a sight,

When you become white.”
Of course, Michael seemingly did succeed in doing
this without Jesus returning from the dead.

For the Love of a Glove also surveys the influence that the Jehovah’s Witnesses
(Michael’s own religion) caused in his life, like the teaching that masturbation
can turn men gay. Their religion warns that, if a man becomes accustomed to
the male touch on his penis, logically, he can turn into a homosexual, demanding
other men touch his penis.
Or as Katherine Jackson sings in the show:
“The Watchtower says it leads to homosexuality,
Which is not a part of any healthy form of morality.
It makes a lot of sense,
If you’re not completely dense,
That when you touch your gland,
The penis of a man
Is touching your own hand!
And no matter what you say,
That’s completely gay!
So, don’t masturbate, don’t masturbate.
Don’t be gay, just be straight.”
In reality, when Michael’s mother was asked about rumors that Michael was gay,
she responded, “He is not gay. It is against our religion.” And in Nitzberg’s story,
Michael’s signature dance move, his controversial crotch grab, becomes his glove’s
idea.

Resonances Within the Team
For the Love of a Glove is a complicated piece that is made even more interesting by
the resonances from within the cast and crew, which bring depth to the show.
Jerry Minor, the star of the musical, plays Michael’s glove. He was also raised as a Jehovah’s Witness. After leaving the church, certain members of his family did not talk
to him ever again. He later became a host of the Cult Awareness Podcast, which delved
into the way the Jehovah’s Witnesses and other cults ruin people’s lives and families.
After reading the script for the musical he found it resonated with his own life and he
decided he had to be part of the production.
Stage Manager Sarah Dawn Lowry was raised in the Provo, Utah area as a member of
the Mormon church and grew up with Marie Osmond as one of her youth church leaders. As an engaged 20 year old, she went to her bishop to seek forgiveness for not living
the Law of Chastity. For punishment she was forced to withdraw from Brigham Young
University or be expelled with no option to ever re-enroll. She quickly applied for scholarships at the local state university so she would never have to admit to all her Mormon
friends and family what really happened.
Producer Betsy Zajko, experienced violent sexual assault at age 9. “Stories of flawed
and beloved heroes date back to the origin of theater. Our job is to tell a story and respect an audience to decide their own takeaway. Satire like Julien’s ends up sparking
meaningful conversations about abuse, racism, religious oppression, sexual subjugation,
and forgiveness. The response to this show proves that laughter truly is the best medicine, even among those who might disagree. Because of personal experience, I like to
explore the tension of opposites and talk about what is uncomfortable, not run away
from it. Comedy is serious business.”
Justin Anthony Long who plays Donny Osmond had previously been the star of a run
of Joseph and the Amazing Technicolor Dreamcoat where he performed in a loin
cloth and identical wig to the one Donny Osmond wore when he played Joseph during
his time in the show on Broadway.
Daniele Gaither who plays an alien glove, Hazel Gordy and Emmanuel Lewis was so
fascinated by the Michael saga that she road tripped to Santa Maria to be in the courtroom to watch Michael’s 2005 trial.
Ogie Banks (Joe Jackson) and Michael Jackson both had vitiligo, a non-contagious
auto-immune condition which leads to a change in pigmentation. Ogie was 8 years old
and only one of two African Americans in a elementary school when an assembly was
called to announce that he might be contagious but should not be treated differently!
Producer Anthony “Tony” Jones is a former Motown executive who rose from an assistant position and was there for everything Jackson 5, from the first day they set foot in
Motown Records to the time Michael Jackson went solo.

THE VISION
For the Love of a Glove is designed to start at a small theater with the ambition
to move to a bigger theater in New York and then eventually be toured. The initial
run was done with a cast of ten. The music can be provided by a four-piece band.
Major influences include the interactive, creative puppetry and mask work made so
popular by Julie Taymor in shows like The Lion King. This more serious puppetry
is mixed with other inspirations that suggest the silliness of the Pee Wee Herman
stage show.

Michael Jackson’s glove Thrihl-Lha as played by Jerry Minor in the Los Angeles Premiere Production of For the Love of a Glove

For the Love a Glove’s Writer/Director Julien Nitzberg with Costume Designer Ann Closs-Farley,
Actor Eric B. Anthony and Puppet Designer Robin Walsh on the stage of the Carl Sagan & Ann
Druyan Theater

Donny Osmond and Michael Jackson with actor/puppeteers Justin Anthony Long and Eric B. Anthony

Jermaine Jackson with Katherine Jackson as played by Suzanne Nichols

DIRECTOR’S STATEMENT
In 2005, I turned down one of the biggest paychecks I’d ever been offered. The network executives laughed and told me that it was the funniest and most original
pitch they had ever heard but then asked if I would do a normal biopic. I said that
morally I could not write the script they wanted. I still think of this today, as I see
people quietly moving to his music at the grocery store. Back in 2005 they wanted
me to leave out any mention of accusations, court cases, and ignore that he regularly
had sleepovers with boys, which is something he widely acknowledged. I thought it
was wrong to pretend that this part of his life didn’t exist, and was challenged to find
a less literal way to deal with it than is typical of television celebrity biographies.
I re-read some of my favorite works of satire, surrealism, plays that were part of
the Theater of the Absurd and stories by Nikolai Gogol and books by Mikhail Bulgakov. The Nose and The Heart of a Dog showed me how these authors dealt with
topics forbidden by Russian society in a comically metaphorical way. Most notably,
The Nose tells the story of a man whose nose leaves his face and goes on adventures
without him. Because much of Michael’s life and behavior was so patently absurd
and hard to understand, I decided an absurdist take was the best way to approach
the story. I asked myself – “If Gogol were to write Michael Jackson’s life story, who
would be the other main character?” The answer became clear - it had to be his
glove.
I started to think of a book I’d been obsessed with as a child called Ben and Me:
An Astonishing Life of Ben Franklin by His Good Mouse Amos by Robert Lawson.
It was a strange biography of Ben Franklin that was told from the point of view of
a mouse who lived in Ben Franklin’s house and was the genius behind many of his
discoveries including electricity, the invention of bifocals and the Franklin stove. I
felt like this could be another inspiration for the script.
I started to delve into the elements of Michael’s life that aren’t discussed much, most
notably how religion affected his life. Research showed that the Jehovah’s Witnesses’ teachings about sexuality contained extreme homophobia, and they had as big a
problem with pedophilia as the Catholic Church. At a young age, Michael’s brothers
teased him that he was a girl. I felt that his religion’s view of sexuality had to be part
of the story I was telling. The last key element I found that had to be part of his story
was Michael’s rivalry with Donny Osmond.

As I dove deep into research, I found that the Osmonds had been created as a cynical act
of cultural appropriation to mimic the sound and look of the Jackson 5. I even learned
that the Osmonds’ choreographer, a Broadway star, had been instructed to teach the
Osmonds to dance and dress like the Jackson 5. The magazine spreads and album covers
prove it.
I told the network that had found a creative way to incorporate the things they wanted to ignore. Michael Jackson’s glove controls him. His glove is an alien from a musical
planet, who came to Gary, Indiana and gave the Jackson 5 their talent. The glove feeds
off of virgin blood, and needs a constant new supply to stay alive.
The network executives laughed, told me that it was the funniest and most original pitch
they had ever heard, and to do the story without any mention of sleepovers or accusations. I found it morally wrong to ignore, and I turned down the job. After the success
of my post 9-11 musical The Beastly Bombing, Or A Terrible Tale of Terrorists Tamed by
the Tangles of True Love, I started to think about the Michael Jackson story as a musical
with all original music. Instead of casting young children the Jackson 5 would be played
by life sized puppets and the performers would be visible, like Avenue Q or The Lion
King. Composers, puppet designers, choreographers and interest from a theater soon
followed.
James Underdown, the executive director of the Center For Inquiry West, home to the
original Steve Allen Theater, told me that their new location was opening a new theater
which would be known as the Carl Sagan & Ann Druyan Theater. The Center For Inquiry is an organization dedicated to questioning religious dogma and fighting religions
that use dogma to promote homophobia and racism. When I told him about the show,
he was eager for it to be the first show in his new space. Seventeen years later, what started as a TV network asking for a thin Michael Jackson biopic, will finally be seen on stage
and I couldn’t be happier to see how the world reacts.

The Evil Alien Gloves as played by Pip Lilly, Andrew Ableson, Daniel Mills and Daniele Gaither

Emmanuel Lewis and Corey Feldman talking to Michael Jackson
(Actors Daniele Gaither, Eric B. Anthony and Pip Lilly)

ABOUT THE CREATORS
Julien Nitzberg
(Book, Lyrics, Director)
Like Grandmaster Flash, Stanley Kubrick and David Berkowitz,
Julien Nitzberg was raised in the Bronx. At age 16, he was a founding
member of the cult New York hardcore punk band Artless. Playing
noise guitar, Nitzberg was known for frequently mocking racist
skinhead members of the audience. This seemed fun until the night
when the band were opening for legendary hardcore band Minor
Threat and Nitzberg got pulled off the stage and stomped by a gang of
skinheads. After several steel toed boot kicks to the head, Nitzberg was
pulled back on stage bleeding. Despite his injuries, he immediately went
back to mocking the Nazis and hasn’t stopped to this day.
The son of a Holocaust survivor, Nitzberg grew up in a family that saw
the worst of humanity which resulted in his nihilistic love for pushing
the envelope by combining black comedy and scathing social commentary In the world of
theater, Nitzberg wrote and directed the controversial comic operetta The Beastly Bombing
or A Terrible Tale of Terrorists Tamed By The Tangles Of True Love. This musical
commented on the insanity of Bush-era politics by focusing on a pair of Al Qaeda terrorists who
come to New York to blow up the Brooklyn Bridge only to have their plan thwarted by a pair of
white supremacists who have shown up at the same time with the same plan. Neither succeed
in blowing up the bridge but the two pairs of terrorists quickly bond when they realize, in song,
that they share a love of hating Jews. It was dubbed by the Huffington Post “the first great work
of comedy to emerge from the post-9/11 little planet of horrors.” It was staged in Los Angeles,
New York, Chicago and Amsterdam and won the LA Weekly Theater Critics Musical of the
Year Award.
In the world of film, Nitzberg is best known as the producer and director of the documentary
feature The Wild and Wonderful Whites of West Virginia. This film about a family
infamous for criminality and tap dancing was the first non-Jackass feature produced by Johnny
Knoxville. The film explored how the coal economy of West Virginia helped create the fatalistic
hopelessness that led to the opioid epidemic. White supremacist blogs attacked the film for
showing white people who were on welfare and committing crimes. The film was distributed
theatrically by Robert DeNiro’s company Tribeca Film and was shown on Showtime and
Netflix.
Most recently, Nitzberg was a producer and writer on Cinemax’s animated series Mike Judge
Presents Tales From the Tour Bus. He has also written scripts for HBO, Showtime,
Amazon Films, TNT, USA, IFC, Paramount Studios, CBS Studios and NBC.

Nicole Morier
(Composer)
Nicole Morier has assembled a
remarkable resume of hits and song
placements all over the world. Some
of Morier’s best-known work includes
five songs recorded by Britney
Spears over three albums including
“How I Roll,” which Rolling Stone
named the “Best Pop Song of 2011.”
Varied artists such as Tom Jones,
Selena Gomez and Major Lazer
have engaged Morier’s songwriting
skills, leading to chart-topping pop hits
in Germany, Australia and Sweden as well as the #1 U.S. Billboard Dance track “Dirty Talk”
(Wynter Gordon). As a recording artist with her band Electrocute and under the moniker
Coco Morier, she’s written and produced original music for many films and television shows.
She also toured as guitarist for legendary French singer/actress Charlotte Gainsbourg.
Morier is currently published by Patriot Games Publishing run by her frequent collaborator
Ryan Tedder (Beyonce, U2, Adele, One Republic). The two have recently written and recorded
songs with Ellie Goulding, Demi Lovato and Nick Jonas. She recently co-wrote and sang
on a single with electronic dance artist Oliver and hip hop legends De La Soul.

Drew Erickson
(Composer/Arranger)
Erickson began his career as a pianist and
arranger working alongside the producer/
musician Bernard Wright (Miles Davis,
Roberta Flack, Cameo). He moved to Boston
where he studied composition, orchestration,
and conducting on a scholarship at Berklee
College of Music. Erickson became an in
demand orchestral arranger, music producer,
and musician working with artists such
as Meagan Smith (Warner Bros), The
Bravery (Island Def Jam), White Denim
(Downtown), and Chromeo (Parlophone). He
has toured as keyboard player for Pink Floyd’s Roger Waters and Neon Indian.
He recently was signed as an artist to Warner Bros. Records as half of the band The
Colors. Their record is being produced by legendary producer Mike Elizondo (Dr.
Dre, Eminem, Fiona Apple). Drew is also the organist for the Second AME Church in
Los Angeles.

Max Townsley
(Composer)
Max Townsley is a multi-instrumentalist,
songwriter, composer, and singer.
Based out of Denton, Texas, Max spends a
large part of the year touring the globe as a
guitarist and keyboard player. Currently he is
composing music for the film Inner Sanctum
by filmmakers Bobby Weiss and Aaron Weiss.

THE PRODUCTION TEAM
Tony Jones
(Producer)
Tony Jones was there the day the young Jackson
brothers drove to Detroit from Gary, Indiana and
set foot inside Motown for the first time. Soon after,
he became the coordinator for “all things” Jackson
5. Little did the world know that within a year these
brothers also would be championed by Diana Ross
and catapult to fame on the stages of The Ed Sullivan Show singing I Want You Back.
Anthony “Tony” Jones began his career at Motown
Records. Working with Suzanne de Passe and, as a
result, closely with Motown Founder and Chairman
Berry Gordy, Tony was instrumental in guiding the
careers of a number of Motown acts as they became
superstars. The Jackson 5, The Jacksons and Michael as a solo artist were great beneficiaries working with the management and creative
direction of Tony both in front of and behind the scenes. He worked closely with Diana
Ross during her solo career at Motown.
Tony played a key role in Michael Jackson’s solo albums and performances when he appeared without his brothers during their Motown years. He became a Talent Manager
working with Billy Preston, Syreeta, De Barge and Jermaine Jackson, and, also Jennifer
Holiday during her historic Broadway appearance as Effie in Dream Girls for which she
won both a Tony and a Grammy Award. Tony was an Executive Producer of Motown 40:
The Music is Forever, the award winning The Jackson’s: An American Dream and the
Lonesome Dove television series among other television productions. He is currently in
pre-production on three projects. Tony is producing the unscripted reality series Lords
of The Valley - about the affluent, fun-loving, culturally rich Armenian community that
sweeps the lavish landscape of San Fernando Valley, Los Angeles. Tumbleweed Connection - is an original musical set to Elton John’s album of the same name. The book and
concept are by Chris Khan who is joined by Jones and the producers of the Tony Award
winning musical Come From Away.
And of course, For The Love Of A Glove - an original!

Betsy Zajko
(Producer)
At age 13 Betsy Zajko sang onstage with the O’Jay’s. When
Michael Jackson debuted the moonwalk, she copied it as
a means to traverse the junior high school corridors. Six
years later she began an award-winning tenure as a host
and producer for CBS and NPR. While at NPR, she coproduced and hosted the national program A Change of
Season, and was producer/director of radio commentary
working closely for a decade with writers such as Harvey
Pekar of American Splendor fame. Currently Betsy coproduces the acclaimed, long-running Rant & Rave show
at Rogue Machine Theatre where she also produced the
premiere of Mark Roberts’ Where The Great Ones Run.
She co-produced and directed Felicia Michaels’ comedy
special The Hole Story taped before a live audience, and
just released on Amazon Prime. She also colluded in the
making of the upcoming Dan Sturman and Gary Gilbert
documentary, The Liegnitz Plot.
Betsy has a unique background in theater, puppetry
and broadcast news. As an actor she has worked at
Steppenwolf, Cleveland Playhouse, Boston Court, and Trap Door, as well
as with Jason Alexander in Neil Simon’s Broadway Bound at Odyssey Theatre.
Recent premiers include Rubicon Theatre’s West Coast premiere of Nick Payne’s
Incognito as well as 4.48 Psychosis at Son of Semele Ensemble. She has guest
starred in OK K.O. Cartoon Network; Curb Your Enthusiasm, HBO; Mike
and Molly, CBS; Body of Proof, NBC and Masters of Sex, Showtime. Betsy
has puppeteered a 75 pound animatronic creature built to fit her by the Jim Henson
shop, currently seen at The La Brea Tar Pits Museum.
Betsy has awards from the Associated Press, Women In Journalism, and Society
for Professional Journalists. Her work has been recognized by The Jeff Awards
and Screen Magazine in Chicago, the Ovations in LA, The LA Weekly, and The
LA Drama Critics’ Circle.
@betsyboobop

Leigh R. Crawford
(Producer)
Leigh Crawford was born into a show
business family. His mother was raised
in a Catholic orphanage in Brazil
where she learned ballet and Frevo,
a traditional Brazilian dance, which
lead to an early career at the historic
Santa Isabel Theater. Upon moving
to the United States, she parlayed the
dance skills taught to her by the nuns
into becoming a Las Vegas showgirl,
moving with her nine-year old son
into the Circus Circus Casino, where
Leigh spent much of his childhood.
Realizing the unreliability of a show
business career, Leigh went into
finance. He was an equities analyst
then portfolio manager for Trust
Company of the West (TCW), advisor to Global Platinum Securities and cofounder of The Mgrublian Center for Human Rights. In 2010, Leigh founded
Crawford Capital.
In the world of the arts, Leigh executive produced the musical Sneaux, directed by Andy
Fickman. He has been an Ambassador and member of the Artistic Director Circle of
the Center Theatre Group, comprised of patrons offering major support to specific
areas of Artistic Director Michael Ritchie’s vision. Leigh is a lead sponsor of the 2018
Dia de los Muertos Festival at the 24th Street Theatre.
Leigh’s daughters are also involved in theater. Lilla Crawford portrayed the title role
in the Broadway revival of Annie, starred opposite Johnny Depp in the film Into the
Woods and is currently in The Who Was Show on Netflix. Savvy Crawford played
young Amelie in the Broadway musical adaptation of the film Amelie and will be playing
Sofia Vergara’s daughter in the film Stano.

Andrea Keller
(Production Designer)
The Production Design will be led Andrea
Keller. Keller is an acclaimed architect and
interior designer who has reimagined and
designed major spaces for the W Hotel
Westwood, the Mondrian Hotel Los
Angeles and the London West Hollywood.
Needing an expert at period details, the Hearst
Family hired Andrea to replicate the distinctive
Hearst architecture style of the 1920’s when
she built the Hearst Ranch Store on the
Hearst Castle property. Recently she designed
the Moss Theatre at the New Roads School
as well as the A Noise Within Theatre in
Pasadena.
Andrea has taught at Otis College of
Design, USC School of Architecture
and lectures on Architectural History for the
Institute of Classical Architecture. Her
firm is AKA Architecture + Design in
Downtown LA.

Robin Walsh
(Puppet Designer)

Robin Walsh discovered puppets on her first day of college, and has never looked back. She is known for her
constant search for puppet zen as well as overcompensating for her diminutive status by creating dynamic, magical
figures of silk. She’s also worked for Jim Henson, Disney
and the stop-motion genius Ray Harryhausen. Commissions include puppetry for the Academy Awards, Pacific Symphony, Stanford University’s Orchestra, and the
Skirball Cultural Center. She’s also received a Jim Henson Foundation Workshop Grant
and performed at the O’Neill Theatre Center and both the Hollywood and Edinburgh
Fringe Festivals. Robin’s television and film work includes The Oscars, Men in Black,
Team America, Captain Underpants, Family Guy, Whoopi’s Littleburg, and SpongeBob
SquarePants. She can currently be seen on television as a bowl of KFC mashed potatoes.
She is also Head of the Puppet Department at Screen Novelties.

Adrian Rose Leonard
(Assistant Puppet Designer)

Adrian Rose Leonard has built and performed puppets since the start of her career in
2006 . Adrian moved to Los Angeles in 2011 where she quickly found work at the legendary Bob Baker Marionette Theater and with The Rogue Artists Ensemble. Some of Adrian’s recent performance work can be seen on ABC’s The Gong Show, where her 8-foot-tall
Grimmy Reaperton puppet managed to avoid the gong! She’s also puppeteered on the
Dreamworks film Captain Underpants: The First Epic Movie, Adult Swim’s Mr. Neighbor’s House ,the all-puppet feature film Yamasong: March of the Hollows. She’s also proud
to have puppeteered on the award-winning short film Mill at Calder’s End, produced by
Heather Henson’s Handmade Puppet Dreams.

RONALD BINION
(Lead Puppet Artist)
Ronald is a Los Angeles based Puppet Artist. He trained as a puppeteer at the Center for
Puppetry Arts in Atlanta, Georgia. He puppeteered the character “Pixel” on the children’s
television show LazyTown. Recently Ronald puppeteered on the film Ghostbusters: Afterlife. In addition to doing puppetry for theater, television and film, He has also worked
with humanitarian organizations in East Africa and South East Asia to create films and
live presentations that use puppetry to communicate messages of health, prevention and
social change.

Christopher Moscatiello
(Music Director)
Recipient of the 2015 Stage Raw award and
2014 Ovation nomination for sound design,
Christopher Moscatiello is a composer,
music director and sound editor/mixer for
theater, television and film.
Recent television credits include The Walking Dead (AMC), Eureka (SyFy), Human
Target (Fox), Psych (USA), Caprica (SyFy),
The Cape (NBC), Trauma (NBC), and he
has scored full series for National Geographic and Discovery Channel, as well as
specials and promos for HBO, Animal Planet, MSNBC, The History Channel, The
Learning Channel, BBC, and ZDF Germany.
Theater credits include The Kennedy Center, Arena Stage, The Folger Shakespeare
Theater, The Smithsonian Institution, Rogue Machine Theatre, Odyssey Theatre
Ensemble, Antaeus Theatre Company, Skylight Theatre Company, Pacific Resident
Theatre and The Road Theater.
An East Coast native, Chris spent several years in Boston as Associate Artistic
Director and Conductor of the Boston Chamber Ensemble. During that period,
he wrote a ballet commissioned by the Kirov Ballet Academy that had its world
premier in Washington, DC. Also while on the East Coast, he was the production
music director for the theater program at American University, and the supervising composer for The Washington Opera’s Create and Produce program. He
also served as Master Sound Engineer for the Washington Folklore Society Folk
Festival, Staff Engineer at Wooden Nickel Sound and Recording, and as Technical
Director for The Stage Door theater program in Arlington, Va.

Ann Closs-Farley
(Costume Designer)
“One of the best costume designers working
today. Period.” Tim Robbins
Ann Closs-Farley is widely recognized for her
fearless, astute and super imaginative approach
to costume design. Growing up on a farm as the
ninth of fourteen siblings, she became a young
seamstress by necessity, cutting up family handme-downs to create new and outrageous outfits
for herself. During her 20 year career, her work
in large scale spectacles like The Pee-Wee
Herman Show on Broadway or Disney’s Toy
Story, The Musical reveal why she is known for
lifting words from a script and turning them into a
visual dream come true. From prosthetics to wigs,
puppets to restoration pieces, Ann makes magic
happen with her jaw dropping original ideas.
Credits include: Zoot Suit (Mark Taper
Forum), Pinocchio (Deaf West), Our Town
(Pasadena Playhouse), Pelleas Et Melisande: Opera (Severance Hall), Bat Boy:
The Musical (Union Square), Eric Idle’s What About Dick? (Orpheum). Ann is
a long-time member of The Actors’ Gang and evidEnce Room theater companies, and
her work has graced stages worldwide, including The Signature Theatre, The Cleveland
Playhouse, Kirk Douglas Theatre, Geffen Playhouse, La Mirada, and the Getty Villa.
She is currently designing for Shanghai Disneyland Park, Universal Studios and
Carnival Cruise Lines.

Michéal David Ricks
(Technical Director)
Michéal David Ricks hails from the Detroit, MI Theatre Arts Community and
moved to Los Angeles to continue the
art of expression by attaching himself
to provocative projects as the creative
technical Director for stage and film.
Credits include Production Director for
the NAACP Theatre Awards, Technical
Director for The Robey Theatre Company, Technical Director for Sacred
Fools Theatre Company.
Through his meticulous ability to integrate technology and work in challenging spaces, Michéal has literally
transformed the ground floor space in
Center For Inquiry West into a fully
functioning theatrical venue, making
Carl Sagan & Ann Druyan Theater the
newest 99 Seat in Los Angeles.
I’m esoterically excited to be a part of such a provocative production and lending
my creative and equally technical knowledge to For The Love Of A Glove! My Alien
family have finally come to take me home...

Derrick McDaniel
(Lighting Designer)
Derrick McDaniel has been working in the live
theater arena for over 20 years, both in Los Angeles
and New York. From Romeo and Juliet to Guys
and Dolls, Derrick has designed lighting for many
plays, musicals and events.
A few of his lighting credits include, Mercy Seat
(2012 LA Weekly Awards Winner) at the Inside the
Ford Theater, Death House at the Road Theatre on
Lankershim, Spring Awakening at the Whitefire
Theatre, The Addams Family at the Madrid Theater; and Freud’s Last Session at the Odyssey Theater.– and many others.
Derrick is an award-winning designer and has been nominated for several Ovation
Awards, as well. Recently, he was nominated for an NAACP Theater Award for Les
Blanc at the Rogue Machine Theater.

CRIS JUDD
(Choreographer)
Cris danced with Michael Jackson for many years,
most notably at the 1995 MTV Video Music
Awards, on The Dangerous Tour and the HIStory
Tour. He also danced with Diana Ross’s Take Me
Higher. As a choreographer his body of work spans
live events, TV and film including Jennifer Love
Hewitt’s Pro-Bowl Halftime show, Bringing Down
The House (staring Queen Latifah and Steve Martin), and the 420 Dance for Netflix’s Disjointed. Cris
Judd and Bryan Anthony also appeared together
as dancers at the 1998 Motown Through The Years
Super Bowl Halftime.

BRYAN ANTHONY
(Choreographer)
As an 11-year-old Bryan danced with Michael Jackson in
a legendary 1984 Pepsi commercial. Oddly enough, he
also choreographed and was Assistant Creative Director
on the Donny & Marie Osmond Show in Las Vegas. Bryan started acting at the age of five doing commercials and
work on television shows such as Diff ’rent Strokes and
Small Wonder. Later TV includes Hunter, High Mountain Rangers, Roundhouse, Friends. He has danced with
artists including Paula Abdul, Reba McEntire, Queen
Latifah, Paulina Rubio, Donna Summer, Gloria Estefan, Jennifer Lopez and Carrie Underwood. He works
as an assistant creative director and/or choreographer
for such shows as Miss America, Kids’ Choice Awards,
Teen Choice Awards, American Idol, Disjointed, Coop &
Cami, Henry Danger and Fuller House. He has also danced and stunt doubled for Adam
Sandler in multiple films.

Victoria Hoffman
(Casting Director)

Sitting in front of MTV in her living room in Kansas
City, Victoria Hoffman vowed that someday she would
teach herself the
Thriller choreography ‘cause it was so incredibly cool.
She knew she would rock it. But now, many years later,
she asks herself regularly, how long is a vow valid?

Victoria Hoffman is a Los Angeles based
Actor, Casting Director, Director, Professor and Producer. She received her MFA in Acting and Directing
from UMKC, in conjunction with Kansas City Rep.
She is the Resident Casting Director at the multi-award
winning Rogue Machine Theatre Company. She has
also branched out to cast projects at Boston Court Pasadena (the sold out runs of Streetcar Named Desire
and The Judas Kiss), A Noise Within (Frankenstein, A Picture of Dorian Grey
and Othello), The Greenway Court (Curious Incident, Herland), and The New
American Theatre (Boxing Lessons). Currently the Manager of Casting at the AFI
Conservatory, she oversees campus wide casting needs for the first year MFA cycle
films and for classroom exercises and table reads. As a director, she recently won an
Encore Producer’s award for her production of Acid Wash Love in the 2019 Hollywood Fringe Festival. At Pasadena City College, where she is an Adjunct Professor
of Theatre & Film, she directed David Ives’ All in the Timing, and David Hirson’s
La Bête.
As an actor, Victoria had the honor, the joy and the excitement of debuting with
The Troubadour Theatre Company as Portia in their production of Julius Weezer.
Local faves include Noël Coward’s The Vortex at Malibu Playhouse & The Matrix,
Nick Salamone’s critically acclaimed The Sonneteer at LA Gay & Lesbian Center, I Love Lucy Live @ Greenway Court, and Twelfth Night (directed by Armin
Shimerman) for WEHO Shakespeare in the Parks. Regional highlights include: A
Christmas Carol at the Kodak Theatre with Christopher Lloyd & John Goodman,
Charley Bacon with Tony Plana at South Coast Repertory, Tartuffe and Crimes of
the Heart at Kansas City Rep.
Television & Film credits may be found on her website– www.victoriahoffman.com.
IG & Twitter @VicHoffmanLA

THE CAST
JERRY MINOR
(THRIHL-LHA)
Jerry Minor spent his formative years in the glamorous, American aquatic wonderland of Flint,
Michigan, drinking untold gallons of their delicious tap water. Like Michael Jackson, Jerry was
raised in the non-birthday celebrating, non-masturbating religion of the Jehovah’s Witnesses.
After he left the church at the age of eighteen, he
was disfellowshipped and his family showed their
idea of Christian love by refusing to talk to him
for the next twenty-eight years.
Trading one masochistic patriarchal cult for another, Jerry was hired as a cast member and writer
on Saturday Night Live for one season in 20002001. Jerry then joined HBO’s Mr. Show in which
he co-starred with David Cross and Bob Oedenkirk during its final season. After this, he was a correspondent on The Daily Show and
had a recurring role as Officer Carter on Arrested Development. Jerry’s many film roles
include Anchorman, Semi-Pro, and I Love You, Man. He has made guest appearances on shows such as Curb Your Enthusiasm, Drunk History, Key & Peele, The Office,
Eastbound & Down, Community, Unbreakable Kimmy Schmidt and most recently can
be seen on Netflix’s Historical Roast Special where he was roasted by the Roastmaster
General Jeff Ross and Rosa Parks while playing the part of Dr. Martin Luther King.
He also hosts the Cult Awareness Podcast, which explores the devastating impact that
membership in cults has on ex-members, something which he is very good at faking
knowledge about.

ERIC B. ANTHONY
(MICHAEL JACKSON)
A native of Baltimore, MD, Eric began
performing professionally at age 14. He
made his Broadway debut in The Lion
King, and went on to the Broadway casts
of Hairspray, and Mary Poppins. Some of
his favorite theatre roles to date are Bronco Billy in Bronco Billy: The Musical, CC
White in Dreamgirls, Scarecrow in The
Wiz, Young Jelly in Jelly’s Last Jam, Seaweed in Hairspray, Donovan in Something
Happened, and Asa in Bonded.
Eric grew up performing in Baltimore
City at the Arena Players Inc., the oldest
African-American Community Theatre in America; and studied musical theater at
the George Washington Carver Center for Arts and Technology, receiving the Spirit of
Carver Award upon graduating.
Eric received the Eubie Award from the Eubie Blake National Jazz Institute and Cultural
Center for his achievement in the Arts. He was a Presidential Scholar in the Arts finalist, after being awarded a Level 1 Theatre Award from the YoungArts foundation; also, a
Gold Medal recipient in the NAACP ACT-SO competition. Eric is an Ovation, NAACP
Theatre, Broadway World, StageSceneLA, and Eddon Award winner!
Since moving to Los Angeles, Eric has performed at the Skylight Theatre, Wallis Annenberg Kirk Douglas Theatre, Pasadena Playhouse, Pantages Theatre, Long Beach
Opera, Los Angeles Theatre Center, and twice at the Hollywood Bowl. His feature film
credits include I’ll Be Watching, Coffee House Chronicles, Waiting in the Wings, and
Sexina. He can be seen online guest starring on the series’ Monogamy, and Bozos; and
is a series regular on A Capella, and the forthcoming dark comedy The Interns.
Eric believes in giving back to his community, and has partnered with programs that allow him to work with inner-city children in LA, and also in his hometown of Baltimore.
He teaches acting to underprivileged students, and reads to children for the SAG-AFTRA LA BookPALS program; also, mentors with Engage The Vision.

ANDREW ABLESON
(Vikh-Tah, Indiana Citizen/KKK Leader,
Brooke Shields, Frank DiLeo, Pat Boone,
Outta Site Writer)
Ableson, is a U.S. T.V. regular, and English native.
Resume highlights include:
TV: Oscar’s Hotel, Great News, NCIS Los Angeles,
The Shield, Kickin’ It, Will & Grace, Joan of Arcadia and Las Vegas.
Theatre: West coast award-winning premieres of
End Days, Shopping & Fucking, Pulitzer-nominated
Orsons’ Shadow, The Threepenny Opera, The Beastly Bombing, This, A Funny Thing Happened On The
Way To The Forum, The Big Bang, and Haywire!.
Film: By The Soles Of Our Feet, Dirty Girl, Caffeine, The Gymnast, The Polar Express,
How To Train Your Dragon 2, Thor, The Dark World
Voice: ‘Valmont’ in Jackie Chan Adventures, Gnomeo & Juliet, Speed Races, Thor, multiple Pirates Of The Caribbean movies, Get Smart, also numerous games, and commercials.
Commercial: Emmy-award winning spot for NFL Fox, National spots for Apple, Mini,
Arby’s, Jack In The Box, Ford, Microsoft, Lexus, and the award-winning Cingular spot
with Chewbacca.
Much MUCH more at www.andrewableson.com

OGIE BANKS
(Joseph Jackson)
Who owns that incredible voice behind some of the
world’s greatest characters? It’s likely it’s Ogie Banks
III. As the verbal embodiment of many beloved superheroes and foes, Ogie breathes life into some of the
world’s most iconic characters on television, anime,
film and video games. With over 25 years of experience, he makes every syllable stand out with a uniqueness and clarity that keeps fans coming back for more.
You can’t hold talent back, as Ogie Banks has proved
time and again. He is a natural entertainer–he may
be best known as a master of dynamic voice acting
but has also proven himself a skilled actor, singer and
dancer. Ogie is best known for his roles as Clawd Wolf in Monster High, Luke Cage and
Miles Morales in Ultimate Spiderman, and Snaps in Newsies. While his true passion lies
in voicing well-known characters he has also enthusiastically taken on projects in many
well-known franchises such as Naruto, Stretch Armstrong and the Flex Fighters, Red Dead
Redemption 2 and more.
Ogie is a huge baseball fan because of Michael Jackson (Go Dodgers), looking out onto
the baseball field he noticed everybody had one glove on just like Michael and he was
hooked. Ogie is always striving to become an even more accomplished actor, propelled by
the incredible roles he secures. Expect to see many more great things from Ogie Banks III
the iconic man behind the voice.

TRÈCEY DORY
(Jermaine Jackson, Pepsi Pyro, Bubbles,
Understudy for Michael Jackson)
Trecey Dory has been a performer in some capacity for
almost his entire life, learning how to dance and play
piano when he was a child. He became interested in
acting at age 12 when he took classes with instructor
Jennifer Heath at John Burroughs Middle School. He
then joined Amazing Grace Conservatory and studied
under Wendy Raquel Robinson and Denise Dowse.
Ramon C. Cortines School of Visual and Performing
Arts is where he studied the bulk of his acting, and
was exposed to August Wilson, who would become his
favorite playwright. He then participated in the August
Wilson Monologue Competition, where he became a
Regional Finalist.
After he graduated in 2016, Trecey decided to venture into the professional world and
landed an ensemble role in Whittier Community Theater’s Beauty and the Beast. He then
became a founding member of The Wallis Youth Theater Company, (now called The Wallis Studio Ensemble) where he helps create work to promote social change.
His credits with the ensemble include Word of Mouth, Thebes, Disposable, The Hitchhiker’s Guide to the Galaxy, and S.O.S. His most recent performance may have scared you
at this year’s Halloween Horror Nights at Universal Studios Hollywood, where he played
Frankenstein’s Failed Experiment in the maze “Frankenstein Meets the Wolfman!”

TERRA STRONG
(Swing U/S for Thrihl-Lha and Jermaine
Jackson, Pepsi Pyro, Bubbles)
Terra Strong is an actor, singer and dancer. She started
her career in entertainment at the illustrious School for
Creative and Performing Arts high school in Cincinnati, Ohio.
Since she was a pre-teen Terra has worked in professional regional and national theatre. Some of her credits include Timoune in Once of this Island, Lutiebelle
in Ossie Davis’ Broadway Musical Purlie, Fats Waller’s
Aint Misbehavin’, High School Musical and Hairspray.
While pursuing her Bachelor’s Degree in Commercial
Music at Tennessee State University in Nashville, TN
Terra started touring with the world-renowned Jimmy
Church Showband as a headline singer and dancer for 5 years. New to LA, this year Terra
received a nomination for Best Guest Actress in a Drama Series, in the 8x Emmy-Nominated web series Conversations in LA. She also starred in the feature film Zoombies 2 as
the lead villain (*evil laugh*). Both titles available now on Amazon Prime.

SUZANNE NICHOLS

elementary students.

Suzanne hails from Oakland California, and can relate to Michael Jackson in one very specific way that is
best described in this simile of sorts: Joe Jackson was
to Michael Jackson as Sister Aileen was to Suzanne
Nichols. The only difference is that Sister Aileen only
ever used words as her weapon of choice. Nothing
more painful than Sister Aileen’s “You’re pathetic.”
when she figures out that you didn’t do your reading
homework. To this day, Suzanne Nichols breaks out in
a cold sweat at the mere thought of her Western Religion class with Sister Aileen. Another thing that Michael Jackson and Suzanne Nichols both spent time at
Gardner Elementary School. He, as a student, and she
as a theatre teacher. When not channeling her inner
Katherine Jackson, Suzanne Nichols teaches theatre to

She has studied theatre at ACT, as well as with Constance Tillotson, and has appeared in
HAiR; Pope Joan; as The Lady in Red in For Colored Girls Who Have Considered Suicide
When The Rainbow is Enuf; and as Eartha Kitt in My Name Is Eartha, But You May Call
Me Miss Kitt. She was also in an episode of Room 104 on HBO, and is very proud to be a
part of Julien Nitzberg’s amazing creation!

DANIEL MILLS
(Berry Gordy, Diana Ross, Run-Saa)
Daniel Mills grew up in the Capital City of Washington, DC
oftentimes the only black person in his classes, having spent
his childhood in schools whiter than the Osmonds. As Daniel
witnessed DC change from ‘Chocolate City’ to ‘The DMV’,
he decided that it didn’t matter if his hometown was black or
white as long as he could beat it out of there. He talked to the
man in the mirror and made like a speed demon to sing and
act in NYC and NJ while telling his family to just blame it on
the boogie.
The boogie came as Daniel studied at the Mason Gross School
of the Arts. From there he had the honor of singing with Valery Gergiev, Childish Gambino, and the privilege of twerking for Big Freedia. Daniel went on to produce the inaugural Georgetown U Kickback music festival with headliners The Knocks. Moving off the
high of festival production, Daniel went back to the stage to perform in original musicals
The Four Horsemen of the Funkpocalypse, Starry, and most recently Invisible directed by
Marc Kudisch. You can constantly find him on the interwebz singing for the Thumpers
of Twitch’s HyperRPG or in the background of TV shows, doing daring things like laying
as a dead soldier at Halle Berry’s feet in Extant and laughing uproariously at Roastmaster
General Jeff Ross and Jerry Minor’s performances in Netflix’s Historical Roast Special.
But not at Ryan Pigg’s. He knows why.

DANIELE GAITHER
(Sann-Dhaa, Hazel, Emmanuel Lewis)
Daniele Gaither is an actor who sat in the courtroom for
The People of the State of California v Michael Joe Jackson.
She has been seen and heard on MADtv, Mad About You
(the reboot), A Black Lady Sketch Show, The Thundermans, Angie Tribeca, 2 Broke Girl$, Bojack Horseman,
Mike Tyson Mysteries, The Great North, Family Guy and
American Dad. She performs live improv with The Black
Version Show at the Groundlings Theatre and throughout
the U.S. and Canada.

PIP LILLY
(Ayl-Aa, Corey Feldman, Peter Pan)
Pip Lilly, a Scorpio from Peoria, IL is an actor and writer.
This is not his first MJ send up as he parodied the singer in
the Chicago production of The Roof is on Fiddler at Improv
Olympic. Other credits include Frank TV, Butch Camp,
Daughters of Legend, Barely Famous, and the web series
Failing Upwards (which he also co-wrote). Stage credits
include The Second City National Touring Company, The
View Upstairs (West Coast Premiere), Showboat (National
Tour, London), Joe’s Garage (World Premiere) and Schoolhouse Rock Live! (Chicago).
You can hear Pip weekly on his podcast The Shiznit on The Redrock Podcast Network.

JUSTIN ANTHONY LONG
(Donny Osmond, Tito/Marlon)
Just like the real Donny, Justin has worn Joseph’s fancy
multicolored coat in four different productions of Joseph
& the Amazing Technicolor Dreamcoat, most recently
with 3-D Theatricals. Some other credits include Mutt
House (Center Theatre Group), The Brat Pack (For the Record), the musical parody of Stephen King’s It (Rockwell),
and Martin Scorsese’s Oscar Nominated film The Wolf of
Wall Street.
Also a writer, some credits include Benjamin Franklin &
the Legend of the Vajra (LiveReadLA), the musical web-series City of Dreams (NY Times,
USA Today, Playbill), and the musical comedy Welcome to Shoofly (ASCAP/DreamWorks
MT Workshop).
More at www.JustinAnthonyLong.com
Insta: @justinanthonylong

MARK JACOBSON
(u/s Vikh-Tah and others)
Mark, or Mr. April in the 2013 Nice Jewish Guys
calendar, hails from Phoenix, Arizona and has lived
his whole life with Michael Jackson’s initials. A seasoned - typically thyme and rosemary - television,
theatre, and voice actor, Mark has spent the last few
years opposite Minnie Driver on the series finale of
Speechless, getting pepper sprayed on FOX’s 9-11, fleeing Kerry Washington on the How To Get
Away with Murder/Scandal crossover, and bumblingly doing his master’s bidding as the animated
egg- shaped robot sidekick on Nickelodeon’s I Am
Frankie, among a fortunate many other things you
can find at IMDb.me/ MarkJacobson.
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